Fula Flute is an unusual recording dedicated to bringing the West African flute

into sharp focus, and it succeeds in the hands of master musician Bail® Bah,
Guinean who played flute with Ballet Koteba throughout West Africa for 22 years before moving to
New York. Multiple flutes create amazing rhythms over which Bah expounds, with force by vocalising
his exhalations as he plays his instrument. Many of the tunes also include balafon and kora, and with
them the ensemble brings West African traditional music to life in Brooklyn. This sessions lasts an

hour, which provides a hearty dose of flute with an edge.
Robert Ambrose, The Beat Magazine Volume 24 #4, 2002 (USA)

Forget Mozart and Freemasons, Fula Flute is the real magicfldteely transe-
like, hypnotic. Like hearing the rural roots of Roland Kirk - haunting, repeated short melody, then
wild, squawking, simultaneous improvisations/ vocalisations where voice and flute act as one, so you're
sometimes not sure which is which. This is luminous, natural, exciting, PhD to the Anderson of Tull's
GCSE. Many echoes of Baaba Maal to be head here: he is a Peul, who are Fula. The characteristic riffs
and figures he and Mansour Seck made famous stand here in a more rustic setting, with acres of koras,
balafons and desert. This is the sound of the Sahel, as close to universal music as we're likely to hear,
though in this case recorded in New York. Twin players of flute or tambin are Bailo Bah, half
Vietnamese, half Guinean and Sylvain leroux, Montrealer, who studied flute in Guinea. They play
traditional songs, plus one new composition by Leroux. Is this group a going concern? They should
be.

- Rick Sanders, fRoots Magazine, March 2003 (England)

With the enormous surge in interest in the non-percussion instruments and music
of West Africa in recent years, it's quite amazing that this is the first recording to

feature the fula (or peul) flute of the Fulani peoplete the kora, up until recent times
this instrument, also known as the tambin was primarily one of accompaniment or of solace for the
lonely herdsman. The sound of the tambin is quite unlike that of the classical flute. In the hands of
the master practitioners it is capable of producing vocal and multiphonic effects, not dissimilar to the
way that a gifted jazz flautist may fuse these elements into his/her improvisations. Bailo Bah is a master
musician who hails from Senegal.

The pieces presented here are from both the Fulani and Mandinka repertoire and are very varied,
ranging from haunting ostinato pieces to complicated interactions between balafons and kora.
Acoustic bass can be heard on one track while berimbaus are incorporated on another adding a
unigue but appropriate tone to the overall sound. The melodies are beautiful, simple yet often
expanding into rhythmically complex variations. Although quite different, the moods engendered by
Fula Flute remind me of the brilliant "Matchowe" by Guinean saxophonist Momo Wandel Soumah.

This is probably emphasized by the one original number on the album the beautiful "Teriya" which

evinces a similar modal intensity that might call to mind the music of John Coltrane. A
groundbreaking and exhilarating record with the minor caveat that just occasionally the superb sonic
quality of the recording can add a startled air to Bailo's vocal interjections or the pristinely captured

sounds of the balafon. I'm not sure that African music is meant to be heard that way. But then that's
just me.

Highly recommended.
www.diaspora.com.au (Australia)



"The Fula Flute Ensemble's CD Dedication Concert was an
extraordinary event, full of heartfelt and immediate music that
demonstrates the special beauty and virtuosity of an all-too-rarely
heard West African culture. Sylvain Leroux and Bailo Bah's duo Fula
flutes are revelatory and transporting!"

Howard Mandel President, Jazz Journalists Association

"Thanks so much for sending Fula Flute. What incredibly beautiful,
soul-stirring music !!! I enjoyed reviewing every track !! ... Got
more???”

Jim Byrnes, World Director KBGA Radio, University of Montana

"... I've received the cd with the fantastic music of that charmed,
amazing and magic flute. I showed the CD at my show radio, and my
audience went to the delirium. Thank you once again..."

Gilberto Mineiro, Radio D] - Maranhao, Brazil”

... [the CD] ... is now enjoying play on the Africa station. Many, many
thanks, the addition of these tracks to the station enhances it. In fact,
N'dianamo is in the Top 10 Songs being played on the African
station..."

Catherine M Gollery, Sr. World Music Director, AOLMusic

"I think your Fula Flute CD is a delight. It is the first I have heard of
this kind of flute, and I think your recording is invaluable. Particularly
interesting for flutists interested in ethnic flutes and styles, etc. I look
forward to future releases."
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Rhonda Larson, flutist

"Thank you so much for thinking to send a copy of your CD to me at
the station. I played Teriya tonight on air. What a wonderful
recording. Congratulations for keeping this classic style alive with
such grace in this hemisphere."

David Noyes, The Motherland Influence WDCE, Richmond VA
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"When played according to tradition the tambin, a West African
wooden flute associated with the ancient Fulani tribe, is remarkable
for its distinctive sound that combines both notes and vocalizations
(an effect modern audiences might recognize from the music of
Rahsaan Roland Kirk or Ian Anderson of Jethro Tull). In the hands of
a master like Bailo Bah, who hails from the Fouta Djallon Mountains
in Guinea, the Fula flute weaves a magical musical spell. Bah's
virtuosity, showcased here backed by a rhythmially hypnotic ensemble
featuring the balafon and kora, is truly remarkable."

Mitchell Feldman, Contributor to Down Beat & Musica Jazz
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the Fula Flute Ensemble

601 East 11th Street #3B, New York, NY 10009
(212) 505-2711 / info@fulaflute.net / www.fulaflute.net



